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WHERE PAST AND PRESENT MEET

t the end of October |
attended the Ontario Museum
Associationds annual

conference, this year held in Owen
Sound. The theme of the conference
was Engagement & Advocacy. It was
incredibly fortuitous that the OMA
chose a focus for its delegates so soon
after the Museum Assistance Program
cuts.

Before continuing, | am happy to
let you know that on October 25%,
Members of Parliament voted in
support of rescinding the unexpected
cuts to MAP, and further that a
new Canadian Museums Policy be
established as soon as possible (FYI -
the vote was 146 in favour, 114 against,
with the three Opposition parties
voting for it, and the government
members voting against).

This vote follows October 23"
unprecedented threevhour debate
in the full House of Commons
on the need for stable long-term
funding for Canadats museums, and
a new museums policy 0 as per
the Conservative Partyls election
commitment & as soon as possible.

The cut to the MAP program has
had an unexpected upside, in that
museums have been brought front
and center in the House of Commons,
and the public and media response to
the cuts has been tremendous in its
condemnation. Never before has there
been such a debate in the full chamber
on the federal role in supporting
museums across Canada.

(And now back to my Directords
Report) The conference began
with a Colloquium on Learning
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for museum educators at the Tom
Thomson Memorial Art Gallery at
which speakers shared their success
stories and educational challenges.
An opening reception at Grey Roots
Museum followed. Grey Roots, for
those who have not yet visited, is a
wonderful, new, large county museum
located outside of Owen Soundbs city
boundaries. The building also houses
the countyls tourism department,
much like the Huronia Tourism
Association is now located within the
Simcoe County Museum.

The conference plenary speaker was
Dr. Victor Rabinovitch, Executive
Director of the Canadian Museum
of Civilization. In his opening
address he stated that memory is
essential to deyning onefs personality
T personality and background together
forming onefs identity. Knowing who
one is, where one comes from and
how one relates to everyone else, is
key to a strong sense of identity. He
argued that the collective memory of
a society is another way of talking
about that society6s history. Without
museums and the history that they
collect, conserve and disseminate, a
collective history can be lost, resulting
in a lack of community identity (I am
sure we all know of such a town or
city). Museums, libraries and learning
centres construct the elements of our
social personality that differentiates us
from all other places in the world.

Dr. Rabinovitch posed the question
that, if cultural institutions (and arts
and culture as a whole) are core to
their societybs identity, and keepers of
irreplaceable history, why are they not
better at communicating these ideas to



the key decision makers to get the support they need in
relation to their importance?

He argued that it is positioning in the last twenty to thirty
years that has been the problem, as cultural institutions
have changed their purposes in an effort to maintain
relevance. What are museums? Are they heritage
keepers T collecting, describing, and presenting our
collective culture? Are they educators T formal research
institutions or informal out-of-the-classroom student day
trip destinations? Are they public property developers
T pivotal access points in the building of the image or
urban design of regional centres, or afterthoughts? Are
they tourism marketers T competitors for visitor dollars
that say, fiwe are a town so interesting that you should
come to our cultural institutions and learn about us; when
planning your vacation, dondt worry about the weather,
you will ynd something interesting in our towno.

That museums and art galleries are all four of these,
makes for a multiple personality that poses a problem for
museum professionals. We are positioned much more
broadly and complexly than just heritage institutions.
Dr. Rabinovitch sees the above as a challenge, but also
as a great opportunity when it comes to competing,
convincing and being heard more effectively on all
levels of government support. The overall message is
that museums must engage and advocate on many, many
fronts, not just the heritage front. Museums naturally
have (at least) four facets of operations, all with their
own lobby groups T heritage, education, tourism, and
economic development/urban planning.

As | write this, large cities are geographically positioning
and increasing their museumsd proyles as centre points
of their urban landscapestcentres of their identities as
cities (may | go as far as to say city souls?) Look at
whatds happened around the areas where museums are
undergoing (or have undergone) expansions, or new
museums have been built T the Museum of Modern Art,
Londonts Tate Gallery, the Mus®e DdOrsey, the Royal
Ontario Museum, the Art Gallery of Ontario, the Gardiner
Museum, the Canadian War Museum and Montrealds
Pointe de Calli re,Trejuvenation, beautiycation, urbanand
economic development, growth, and increased industry
due to new investment by people who want to live and
raise their children in a culturally rich, safe, and highly
educational environment. As Billie Bridgeman, from
the Council for Business and the Arts in Canada, stated
on day two of the conference, iBy supporting culture, a
city strengthens the health and growth of its corporations
and businesses.0 Richard Florida, the author of the 2002
best-seller The Rise of the Creative Class, which received
The Washington Monthly@ Political Book Award for that
year and was later named by Harvard Business Review
as one of the top breakthrough ideas of 2004, writes that,
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fAEvery city must have a critical mass of the creative class to
be healthy.0 A culture-friendly city allows businesses and
industries to keep their employees happy by locating them
in a place that offers a quality of life that can only be found
in a culture-friendly city.

The bottom line T museums and broader heritage and culture
institutions must be seen as a serious part of the economic
reality of the city in which they exist. They must constantly
remind their governments of their importance, must take a
centre stage in their own advocacy and align themselves
with their afyliated lobby groups. In turn, they must be
supported by the cities in which, and for which, they exist.

You can help us do this by meeting with you local M.P.
and explaining the importance of work that museums do.
Bruce Stantondés Simcoe North ofyce number is 327-0513.
During the week of November 13 - 17 Mr. Stanton and
other members of parliament are in their constituencies
speciycally to hear the concerns of their ridings. Let him
know why culture and heritage are important and should
be supported. Your voice matters. You can also mail an
IT6S TIME: Support Ontarios Museums postcard directly
to Minister Bev Oda or drop it off at Mr. Stantonds ofyce to
save on postage. He will take it to Ottawa for you. These
postcards are available to OMAH or at the monthly History
Speaker meetings.

No more cuts.

Memories of the Regan House

by Marion Cattley

arion Cattley once lived on Westmount Drive,
(known at the time as the 4th Concession), in the
Regan house, the log house recently purchased

and dismantled by the city. She has written a short story
about the house and her familyds stay there.

In the winter of 1948, Bill, my husband, was working
at the Moffat Stove Company in Weston, Ontario as a
mechanical engineer. He would come home on weekends
tired and sick with the threat of bronchial pneumonia. Our
seven-year-old daughter, Virginia, was off school part of
the winter, threatened with rheumatic fever. Bill spoke to
the doctor concerning how to cope with his sickness. His
doctor said, fiGo to Arizonad! Instead, we decided to go
north, but only as far as Bracebridge, if necessary, it being
closer to home and family.

Late that spring, we sold our lovely home and stored our
furniture. In June, we packed the car and headed north
to Orillia, where we rented a cottage at Moon Beach. In
August we found a log house which had been renovated,
and we purchased it for $3500 cash. At the front, it had a
nice cement porch with steps down to the grass. Inside, it



had a cathedral ceiling, a staircase to a mezzanine poor,
and two bedrooms. Off the entrance was a small dining
room and kitchen. | don6t remember where the pump was,
probably in the kitchen. Beneath a trap door in the kitchen
poor, a short pight of steps led to the basement. In the
kitchen, we kept a square metal tub for bathing. Initially,
we had an outdoor toilet, but after ynding the trips outside
pretty cold in the winter, we built a tiny room in one corner
of the kitchen and installed a chemical toilet. It required a
pail of water a day.

Soon after we were settled, Bill set up a machine shop in
a small building near the side of the road at the end of our
lane. He ran this business for a while, but it was difycult
making a living. Eventually, Mr. W.O. Tudhope offered
him a job, which he was happy to accept.

Stan Calverley and his wife, Edith, were our neighbours.
They lived across the road on a large farm, where Zehrs is
today. That winter Bill developed a strep throat. One day,
Stan and Edith came over with a strong drink for Bill, and a
couple of days later he was better. At the same time, Edith
brought me an eggnog that she had prepared at home. |
believe she thought it would boost my strength. How kind
of them!

I recall one winter night when the north wind was so strong
it blew our back door open, and in the morning when we
woke up, snow was coming in!

In the spring, Bill planted 1,000 pine trees that he had
acquired from the government. It was wonderful. In the
summer, we put in a large garden, and | canned several jars
of fruit which | stored in the basement. For some reason the
basement always seemed to have a certain amount of water
in it, and sometimes quite a lot! On several occasions, in
order to retrieve the jars of fruit from the small shelf on
which they stood, | would stand in my rubber boots by the
shelf, place the jars on a board, and then poat them over to
Virginia. Also attired in rubber boots, she would stand at
the foot of the basement steps ready to rescue them.

That yrst year, Virginia went to West Ward Public School,
as Mt. Slaven at that time only had grades one and two. It
was a long walk for her each day. Eventually, however,
Mt. Slaven expanded and could accommodate the higher
grades, and then Virginia was able to attend school closer
to home.

As Anglicans, we attended St. Athanasiusd Church down
the long hill on the 4th Concession.

We lived in the house for about three years, then we moved
to Grenville Street. Here Virginia would be closer to her
school, would be able to meet more young people, and it
would be more convenient for us all. Little did we dream,
SO many years ago, that one day our little house would
become famous.

Marion Cattley will be 97 this year, on November 16.

Exhibition Schedule

and Upcoming Events

Speaker: Fred Addis, fiThe Great Leacock Timeline
History Quizo
Wednesday, November 15, 2006, 7:30p.m., St. Paults
United Church

OMAH Annual Christmas Bazaar
November 17 (members only), 18 (public), 10a.m. to 4p.m.

From My Kayak: Photography by Ingrid Saaliste
December 5, 2006 to January 29, 2007
Opening reception: Saturday, December 9, 2 to 4p.m.

Book Launch T Jimmy Three Whales: An Obsession
with Design by Peter Harvie
Sunday, December 10, 2006, 2 to 4p.m.

Membersé Annual Christmas Social
Sunday, December 10, 2006, 3 to 5p.m.

The Work of Peter and Joanna McEwen
January 3 to February 26, 2007

Sir John A. Macdonald Dinner

Saturday, January 13, 2007, 6p.m. cocktails, 7p.m. dinner,
Mariposa Inn

Speaker: Jack Granatstein: historian, novelist, patriot

Speaker: Andy Monk fiThe Kennedy Assassination0
Wednesday, January 17, 2007, 7:30p.m.,
St. Paulés United Church

Illustrated talk: Rodney Frost fiRestoration of Historic
Wooden Toy Vehicleso
Saturday January 20, 2007, 1p.m.

Art Symposium: Why Art? What Role Does Art Play In
Todayts Society?
Wednesday, January 24, 2007, 7:p.m.

Bewabon Shilling and Tanya Cunnington
February 16 to April 9, 2007

Speaker: Chief Sharon Stinson Henry fiMnjikaning
First Nationo

Wednesday, February 21, 2007, 7:30p.m.,

St. Paulés United Church

Image and Word

The work of Michael Coughlin and Jennie Clark, Guest
Curator - Joanna McEwen

January 30 to March 10, 2007

Opening reception: Saturday, February 3, 2 to 4p.m.

Simcoe County Historical Association Meeting
Tuesday, March 20, 2007, 7p.m.

Speaker: Fred Addis, Curator, Leacock Museum National
Historic Site

Speaker: Dave Brunelle, fiThe War of 18120
Wednesday, March 21, 2007, 7:30p.m., St. Paulés United
Church
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HEWN LOGS, By John Reesor

hile visiting the museum, youbve probably
Wnotioed the chisel-edged broadaxe resting in its
display case. In anearby photograph, two men,
broadaxes in hand, are hewing the sides of a giant white

pine log. The broadaxe is now a relic; the hewers are gone;
the giant white pine is a rarity.

However, in the 19" century the hewn white pine log
industry was a thriving business, employing thousands in
the dangerous and demanding work.

The London timber merchants wanted squared timbers.
Unfortunately, much good wood was wasted in the
squaring process. Simply draw a square inside a circle and
you will see the waste. Of course, there were economic
advantages at the time. The shipping costs were lower
with tightly packed square logs in the hold of a ship. Better
quality control was possible, since the bark and outer
wood was removed exposing any cracks or imperfections
in the material. Handling and storage would be easier at
the merchantés warehouse. Warehousing large fistickso
rather than various sizes of sawn lumber meant that less
inventory needed to be carried because merchants would
be able to cut to order for the end user.

So it went, until about 1880 when the British dominance
in the world markets started to decline and the American
preference for saw logs and lumber took over as Canadabs
biggest market for wood products.

The square timber crews consisted of four or yve men.
They ynished only six or seven sticks per day. Each stick
would be about 12 by 12 inches or larger and about 40

feet long. The stick our friends in the museum are hewing
appears to be considerably larger.

First, the team would fell the tree onto a bed of small trees,
so that the trunk was not broken when it fell, or buried in
snow and/or rubble. The crown of the tree was removed.
Then a couple of longitudinal strips of bark were removed
from the full length of the log. A length of twine was
nailed tightly to both ends of the debarked lines on the log.
The twine was then plucked, or snapped, against the log
leaving a chalk or charcoal line on the wood, depending on
which substance had been rubbed into the twine. An axe
man then jumped onto the log and notched every three to
yve feet, almost to the line and then chopped out the pieces
in between. Finally, the broadaxe man did his magic.

Some of them were legendary T able to fisplit the chalk
lined leaving the face of the log fias smooth as butter.o It
would have been no easy task to swing an axe of that size
with precision, strength and speed all day. As we can see,
the work shown in the Museumés photograph would be a
yne looking stick in a London merchantés warehouse.

If you would like more information about the history of
logging in Ontario, try Parry Sound Logging Days by John
MacFie; anecdotal and at times humorous, with many
photographs, it gives much insight into the life in the
forestry business in the late 19" and early 20" centuries.
Another good book is Donald MacKayés The Lumberjacks,
very readable, complete with an index and bibliography.
Both books are available at the Orillia Public Library.

The Toilet Show: By John Reesor

which is accessible to everyone. One need be

neither a student of art nor of history to understand
it. The curators have neatly covered two millennia of the
art and history of a subject deeply personal to all of us.
The presentation, organized by the Guelph Museums,
particularly suits OMAHGs mandate since it depicts the
toilet in both an historical and an artistic context.

S itting Pretty, The History of the Toilet is an exhibit,

In the display from Ephesus and Rome, one can easily
imagine the Roman soldiers rattling up to the marble
toilets. Beside the ancient display, we are pleased, even
surprised by the conveniences and amenities in the yrst
class portable toilet offered by Rama Plastics. The two
comfort stations stand in stark contrast beside each other.

We see the full range of developments in the intervening
2000 years T the rudely anthropomorphic in the slide show,
the utilitarian in the chamber pot array, tomfoolery of the
outhouse reconstruction and the disrespect in the toilet
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paper documents.

From a scientiyc perspective, it seems the siphon was
the big breakthrough, which modernized the concept of
water-borne sewage and brought the toilet conveniently
and economically into all of our homes. However, this
development did put the gong fermo out of a job.

Leaving aside all the jokes and humour long associated with
the toilet and the functions it serves, this is a thoughtful and
interesting exhibit. Whether it is approached humorously
or seriously, the e T
displays are, in turn, R\,
educational, artistic and
outrageous, but they are
likely to open our ideas
of what the toilet can or
cannot be. Sitting Pretty
ends December 4th, be
sure not to miss it.

made in 1850 England reads, iUse me well, keep me
clean, | will not tell what I have seen.o



Lostin War
The Brave Life and Mysterious Death of a
Canadian Alirman

By James Waitt

This is the story of Hinrik Guttormson, a young Icelandic-Canadian
boy who fought and died over the skies of Europe during WWII.

More than four years of research, family interviews and dogged detective work have
produced this non-yction book, a labour of love for author James Watt. This true
account of the life of his yrst cousin, Hinrik Guttormson, a twentyTyeartold air gunner
killed over Germany in March of 1945, is a combination World War 11 military reference
and touching social history.

While of interest to a wide variety of people, including educators, this book will appeal to many Canadian families who
have lost a loved one in service to their country. Looking beyond the World War Il experience, all Canadians will be able

to relate to the experiences of young Hinrik and his journeys across the sky.

Author Biography

Jim Watt graduated from the University of Toronto with an honours history degree in 1962 and then went on to McMaster

University where he completed his M.A. in 1965. He then dedicated thirty-three years
to teaching at the secondary school level. Watt presently researches and writes for the
Ontario Provincial Police Museum as well as the Orillia Local Architectural Advisory
Conservancy, but this is his yrst book. He has published articles in the Canadian
Historical Review, Ontario History, and the Ontario Provincial Police Review.

To order your copy, please contact in writing:

Troutspawn Publishing, 14 Tecumseth St. , Orillia, ON L3V 1X8

Or email requests to: jnrwatt@rogers.com
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t the October 18" History Speaker
AEvening, Pete McGarvey presented 5§

the saga of fiSaving Brewery Bayo. 1\
Ités a story which has been told before but
bears repeating: that a group of citizens
who wish to protect local culture and
heritage must rely above all on their own vision and effort,
not on any level of government.

At the November 15" History Speaker Evening, the
always vivid and personable Fred Addis will conduct us
through fiThe Great Leacock Timeline History Quizo.

On Sunday, December 10", from 3:00 to 5:00 P.M. at the
Museum, the History Committee will welcome all Museum
members and friends to the Annual Christmas Social.
Please remember that there will be a cover charge of $5.00
per person, payable at the door. You will ynd plenty of
parking right behind the Museum. On the same occasion
OMAH is sponsoring a most interesting book launch by
Peter Harvie.

On Saturday, January 13", we will enjoy the Sir John
A. Macdonald Dinner. The guest speaker will be the
outstanding Canadian historian, Dr. Jack Granatstein. He
has written dozens of books about Canada. As Director

of the National War Museum in the 1990s, he managed
to persuade the Federal Government to construct the long-
awaited new museum building in Ottawa. It now proudly
combines magniycent architecture, stunning exhibits, and
an unforgettable message. This museum also displays the
original plaster sculptures by Walter Allward for the Vimy
Ridge War Memorial, part of the War Art Collection.

The 2007 History and Art Adventure Tour will be
accepting reservations by February. Ruth Watt and
Catherine Bullen have been joined by Coco Bremner to
plan this enjoyable out-of-town coach excursion, and the
arrangements are well under way.

W. CLARKE BRILLINGER

October 26, 1914 - November 5, 2006

OMAH is saddened by the sudden loss of Clarke Brillinger.
Clarke became an early member of the Orillia Historical
Society and an indispensable participant in its governance
for many years, continuing as an ardent supporter of the
Orillia Museumés historical legacy. In retirement, Clarke
maintained lively civic and cultural interests, and enjoyed the
company of many friends.
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BECOME AVOLUNTEER! We need your help for day-to-day activities. We will base
your activities on your interests. Please indicate your preferences and times available below:

/E Gallery sitting (Reading, knitting or other (helping OMAH art instructors and attendees
quiet activities while watching the gallery to with art camps and art projects)
make sure paintings/artifacts stay where they 4 Carpentry and ojoe jobso (basic
should and are not damaged) repairs, assembling furniture and exhibition
/& Customer service and basic admin. furnishings, light painting)
(answering phones, basic front desk tasks, /A Collections and database work (entering
visitor information) information into the Museum(s databases and
/£ Customer service and mid-level admin. organizing its collections of artifacts, archives,
(the above plus gift shop transactions, booking artwork, etc.) _
art camps, etc.) /A Exhibition assembly (helping Museum staff

/£ Education programs with labels, art hanging, artifact arrangement, etc.)

AEWeekdays 10a.m. — 1p.m. ASaturdays 10a.m. — 1p.m. AESundays 10a.m. — 1p.m.
AEWeekdays 1p.m. —4p.m.  ASaturdays 1p.m. —4p.m.  AESundays 1p.m. —4p.m. AEWeekday evenings

e = =i

ADOPT AN ARTWORK
OMAH has scveral pieces of OMAMH needs help with Muse News

t t ) :

e N need oTTender, To¥ing from interested members

A donation of $75.00, will de- If you would like to submit regular articles on history,
acidify, matt and reframe an art or cultural issues pertaining to Orillia and area, please
OMAH  work, bringing it up call the Museum and leave a message for Theresa Soper,
to current gallery standards. Communications Committee chair.

Not much for preventative

conservation that will extend the
life of the work for generations

to come. With every Adopt an OMAH NEEDS YOUR SUSTAINING CONTRIBUTIONS!

A_rtwork d_onatlon,_ you will be Please make cheques payable to Orillia Museum of Art & History. All donations are tax deductible.
given credit each time the work

is shown and we will send you a C Enclosed is my donation toward OMAHGs sustaining operations campaign.

photograph and the details of the C  Please charge $ to my credit card each month.*
artwork you helped conserve.

On a larger scale, OMAH has
an original plaster statuette

Name as it appears on credit card:
C Visa C MasterCard C Amex

of Champlain, ¢1920 in need Card Number: Expiry: ____
of major cleaning and repair. *This monthly charge can be cancelled or suspended by the credit card holder at any time by notifying OMAH in
Please contact for more details. writing.

To date OMAH has received $8,613 from its generous donors since launching its second Sustaining Fundraising
campaign in October 2006. If you have not yet made a donation to this cause, please do so. Our goal again this year
is $25,000, to support Museum programs while meeting our operating budget.

Muse News is published by the Orillia Museum of Art & History six times a year. Muse News is available free
of charge with a current membership. The Museum gratefully acknowledges the financial assistance of its

members and supporters. The Museum is a registered charitable organization No. 13723 0587 RR0001.

The Orillia Museum of Art and History gratefully acknowledges the ynancial support of the Ontario
Trillium Foundation. The Ontario Trillium Foundation, an agency of the Ministry of Culture, receives
annually $100 million of government funding generated through Ontariods charity casino initiative. The
Foundation provides grants to eligible charitable and not-for-proyt organizations in the arts, culture,
sports, recreation, environment and social service sectors.

THE ONTARIO TRILLIUM FOUNDATION

LA FONDATION TRILLIUM DE L'ONTARIO

Page 6



