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Orillia Museum of Art & History
30 Peter Street South

Orillia, Ontario L3V 5A9
Tel. 705-326-2159
Fax 705-326-7828
Email: info@orilliamuseum.org

www.orilliamuseum.org

EWS

OMAH

ORILLIA MUSEUM
OF ART & HISTORY

WHERE PAST AND PRESENT MEET

Research Room Grand

Opening

useum  research  room
volunteers are busy yling
documents and stocking

bookshelves with reference materials,
to be ready for Doors Open Orillia on
May 26 and 27%.

Located on the main poor, under the
clock tower, the research room will be
a continuing area of growth. OMAH
now has two computers where museum
members and area visitors will be able
to view photographs, documents and
artifacts in the museumds collection,
in a relaxed setting. Genealogy is
one of the fastest growing hobbies in
Canada, and OMAH has received a
large collection of genealogy records,
including books on local families.

Whether you are a student researching
a project, a genealogist tracing your
family tree or simply a person with an
interest in the people and history of the
Orillia area, the OMAH research room
will be the ideal place to start.

Access to the research room is free
for museum members. Visitors will
be charged a small hourly fee for
self-conducted research. Plans are
being made to have the room open
two days a week or by appointment
and to have Ancestry.com available
to users. Volunteers are needed to staff
the room, so if you have a few hours a
week, an interest in history and a few
basic computer skills, we need you!

We are now looking to expand our
collection in order to get a more
representative account of the history
of the Orillia area. We are looking for
old phone books, directories and maps
as well as historical documents, photos
and other reference material pertaining
to Orillia and area businesses and
industry. Items relating to Orilliads
community and social development
and Orillia Hall of Fame inductees are
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much appreciated.

Whether it is a single photograph
or box full of documents, it is all an
important part of our past. The act of
donating your archival materials to the
Orillia Museum of Art and History is
one of extreme generosity because you
will be sharing a part of your life with
the community. People from all walks
of life and every kind of interest will
be able to enjoy your donation.

Plan now to visit the research room
during Doors Open Orillia, Saturday
May 26, 10 to 4pm or Sunday May
27, 12 to 4pm. We want to extend a
sincere thank you to all the people that
ynancially supported the development
of this wonderful resource.

Community Partnering

John Oelrichs and a group of teens have been putting
OMAH(s education room to good use over the past
many weeks, constructing fiJames Rainbow Phoenix,0
this yeards mascot for the Gifts in Shadow event as part
of Canadian Mental Health Week. James was brought
to life at the event held at City Hall on May 12.



OMAMHIs Birchbark Canoe, ¢1880-1910 By: John Reesor

The birch bark canoe is an enigmatic craft. It
speaks of history, yet it is alluring and available to
us today. It combines art, the natural environment
and function.

OMAMHY¢s canoe is 11feet long, made in the traditional
fashion with birch bark, cedar planks, spruce root and
sealed with resin. It is graceful and lightweight. It is
probably over 100 years old.

The technology, economy and history of the birch bark
canoe is complex. The technological difyculties can be
seen by studying the craft and contemplating building
one.

Just for fun, let us assume it is 600 years ago and we are
about to make a birch bark canoe. Our equipment will
consist mainly of an axe, a curved knife and a few awls.
This will be a family project. The children will help with
clearing and smoothing the building area, digging up
the spruce roots, collecting the spruce tree gum and, of
course, holding, moving and retrieving things. The adults
will choose a birch tree, checking the bark for thickness,
strength and the absence of knots and defects. One will
climb the tree and carefully strip off one large piece of
bark 12feet long and 3feet wide. We will roll up the bark
and take it back to our camp.

A cedar tree is needed for the gunwales, planking and ribs.
Under the bark it must be true with no twists or knots for
about 12 feet. We will need to fell this tree, split it two
or three times, and then carefully delaminate it along the
annular rings in order to retain the woodés strength and
pexibility. The cedar will go back to camp for carving
and bending later with hot water and steam. Ash for the
thwarts should be easy to ynd since they are only 300
long. We hope the children have the spruce root soaking
at the camp by now. If we are fortunate, an aunt or uncle
is there helping to split it, and the gum is being cooked
with a little moose fat to help keep it pliable (maybe some
corn and ysh have also been cooked for supper).

A birch bark canoe is one of the few crafts to be built
from the outside to the inside. So, we lay the bark on
the building area, white side up, place our building frame
(the same frame wedve used for years) on the top of the
bark and then pile on some rocks so the frame will not
shift. Keeping hot water handy to soften the bark, we
fold up the sides and drive some stakes into the ground
to hold the sides in place. Slashes are cut in the sides to
avoid crimping, adding a side panel if needed. We attach
the inner and outer halves of the gunwale. Now bend,
carve and shape the ribs and planking; trim and sew the
bows. Carefully gum any sewing holes, seams or cracks.
If we have a paddle, then wedre ready to go!

We have accomplished many things here, more than
simply making a canoe. We have completed this project
as an extended family. All have learned, co-operated
000000

and been enriched by this enterprise. Like the one in the
museum, we will have put some symbol on the bow or
the sides to identify it as ours. We will also have used
the distinguishing shape or style of our particular people.
We will use the canoe for yshing, hunting, travel and
transportation of goods. We may even use the canoe itself
as a trade good in our own clan or in trade with distant clans
who donft have birch trees, but have other products that we
need.

Canoe making today is a rare art, skilled craftsmen have
claimed it to be the most challenging of woodworking
projects. Here are the details on three sources for more
information on the birch bark canoe:

The Canoe by Kenneth G. Roberts and Philip Shackleton
(ISBN # 0-7715-9582-4)

Building a Birch Bark Canoe by David Gidmark
(ISBN # 1-55297-569-X)

The dust jacket on The Canoe reads fid literally the work
of a lifetime T will be hailed as the deynitive book on the
canoe.0 This is very high praise, but everything T the dust
jacket, the illustrations, the research, the writing T make it a
real treasure. The book is worthy of high praise.

Building a Birch Bark Canoe, tells one how to do just that.
No doubt, there are many surprises for anyone with the
temerity to attempt the project, but with Gidmarkés book
well studied, one has a chance at some measure of success.
There are other books with similar names, be sure to get the
right one.

Last, the Canadian Canoe Museum in Peterborough is one
of the ynest single subject museums in the worlds. Canoes
of all types are on display, but to say they are simply fion
displayo understates it; they are presented. A person with
no passion for the L

subject would ynd
the museum at least
interesting.

Next time you see
a birch bark canoe,
remember that it is
not only a yne craft for
traveling on the water, it is the
hallmark of a way of life.

OMAH would like to extend a sincere Thank You to
Creecherfs Designs for sponsoring the vinyl lettering
on the Museumds Community Art Wall and to Gilbert
Guitars for the loan of a guitar stand for the duration of
Glenn Goulds Musical North exhibition.




Orrillia Museum of Art and History Annual General Meeting Notice to Members

ORILLIA MUSUEM OF ART & HISTORY
NOTICE OF ANNUAL GENERAL MEETING OF ALL MEMBERS IN GOOD STANDING

TO BE HELD ON WEDNESDAY, JUNE 13, 2006
at 7:00 P.M.

IN THE EDUCATION/ PUBLIC MEETING ROOM of
THE ORILLIA MUSEUM OF ART & HISTORY

FOR THE FOLLOWING PURPOSES:

To elect or appoint three (3) directors to serve three-year terms;

To appoint one City of Orillia Councillor to serve an indeynite term;

To review and approve the audited ynancial statements for the yscal year ending September 30, 2006;
To appoint an auditor for the Orillia Museum of Art & History; and

To transact such other business as may properly come before the meeting.

THE ABOVE NOTICE IS GIVEN IN ACCORDANCE WITH
BY-LAW NUMBER 1, SECTION 11.03

The Orillia Museum of Art & History,
30 Peter Street, South, Orillia, Ontario, L3V 5A9

Tel: 705-326-2159 A Fax: 705-326-7828

Email: [nfo@orilliamuseum.org

agbrwnNE

Date of 2007 Annual General Meeting:

Wednesday, June 13, 2006, at 7 pm at the Orillia
Museum of Art & History, Orillia, Ontario L3V 5A9.
Call for Nominations to the Board of Directors

Marilyn Dennis, Elizabeth Schamehorn and Wally Bremner
complete their terms of service and therefore retire from the
Board of Directors at our upcoming Annual General Meeting with
our sincere thanks for their signiycant contributions and years of
dedicated service.

Board Positions Available

There are three (3) positions available on the Board of Directors to

be ylled at the Annual General Meeting. OMAH members in good

standing are invited to put nominations forward.

This year the Board is speciycally looking for applicants meet at

least one of the following criteria:

T Abackground in accounting and ynancial management
including accounting systems and software and monthly
ynancial reporting;

1 Currently teaching at the high school level and is a member
of either the Simcoe County District School Board or the
Simcoe Muskoka Catholic District School Board;

T Anperson under 30 to represent a segment of Orilliads
younger population

T Abackground in fundraising and/or special events
management/organization;

1 Aknowledge of the current art scene both locally and
provincially.

Potential candidates are encouraged to apply whether or not he/

she meets the above criteria, as OMAH highly values the qualities

of enthusiasm and a willingness to contribute.

Nominations Committee

Anominations committee isappointed annually and is comprised of

OMAH members. The nominations committee proposes a slate of

Boardcandidatesforthemembersiconsiderationatannualmeetings,

and is responsible for providing orientation to new Board members.

Nominations should include conyrmation of active OMAH

membership status and a brief professional biography.

Commitment Requirements for OMAH Directors

1 Serve as charitable trustees;

1 Be willing to serve for a three-year term (to 2010 AGM);

1 Be available to attend the monthly regular meetings of the
Board and associated committee meetings on a monthly
schedule (a minimum 3 hour monthly commitment); and,;

1 Be members in good standing of the Orillia Museum of Art
& History.

Objectives of the Search

OMAMH is in an active process of strategic organizational renewal
and refreshment. In addition to this yearfs search, three more
Board positions will be available at the 2008 AGM. We value an
effective organizational climate, set and achieved by a strong and
healthy Board and staff, making use of all available talents and
skills in order to serve our mandate. One priority for the next
two years includes deyning and securing an appropriate level of
resources (human, spatial, and monetary) to achieve OMAHGs
aims and objectives.

Please forward your nomination to Liz Schamehorn by email at
info@orilliamuseum.org or in person to OMAH by Thursday,
June 17, 2007 by 4 pm.
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Art Education, by John Reesor

he recent art education series at OMAH was a

rewarding experience. Information, insight or pure

entertainment, there was something for everyone
over the three evening event. It started, appropriately, with
the artists: the title of the evening was iWhy Art? What Role
Does Art Play in Todayts Society?0 The artists took this
theme to its most basic; they grappled with the difyculties
of moving from the idea to the ynished marketable product.
The artists struggled with the problem of the convergence
and evolution of the artistsd creative insights and abilities,
and with the changing tastes and understanding of the
public. The convergence problem raised its head on many
points: time, place, ynance, mood, available medium,
relationship, method. All of these affect what an artist is
able to create.

As in all things, the personal life of the artist and the
demands and fancies of society bring their special
pressures to the creative process. The yrst session was
a baring of the soul, which offered much insight into the
creative process of both artists and, as a corollary, the
creative process of all people.

The second session was fiThe Role of Regional Galleries,0
which posed several questions about art galleries
in and to society. The contributors were varied and
offered perspectives from the political, bureaucratic,
administrative and entrepreneurial. There was, however, a
surprising degree of coalescence of opinion as the evening
progressed. Through examples and ygures, we were
shown the depths of involvement of art in Simcoe County.
Municipal support for public galleries, public, private and
co-operative gallery outreach programmes, sponsorships,
donations and ventures involving partnership with
art galleries and other businesses; all these programs
conyrmed the deep roots that art has in the community.

The curatorial role is a difycult issue for all galleries public
or private. Whether collecting for posterity or presenting a
private one-week show and sale, all panellists spoke of the
difyculty in choosing items to be presented.

The inevitable question of ynances was well addressed by
the panellists. There was unanimity in the understanding
and faith that art is a societal good and that it pays its way
through lifting the spirits of those engaged in any way with
art. That art produces revenue both directly and indirectly
in those communities where it is supported.

On the last evening, April 25", attendees were given
practical advice on caring for works of art. Purchase
decisions, framing, storage, insurance and restoration
are considerations faced by all buyers and collectors.
This eveningds panel discussed matters ancillary to the
making and showing of art. However, upon repection,
one understands that these matters will ultimately be of
the greatest importance. The panelists dealt in detail
with many of these aspects. It was one of those eclectic
evenings where everyone went home a little wiser.

It was obvious that many people spent a lot of time
preparing this excellent series. We offer them our thanks.
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Exhibition Schedule

and Upcoming Events 2007

Rodney Frost and Roger Kerslake
April 9 to May 28

13" Annual Orillia High School Student Exhibition
May 1 to 19, 2007
Opening reception: Thursday, May 10, 7 to 8:30p.m.

History Speakers: Jim and Peggy Frumau, fiWartime
Memories of Two Dutch Childreno
Wednesday, May 16, 7:30p.m., St. Paulés United Church

Doors Open Oirillia, History Exhibition Phase Il,
Research Room opening
Saturday, May 26, 10 to 4p.m. and Sunday, May 27, 12 to 4p.m.

Harold Staats: Made in Orillia
May 30 to June 23

Second Annual All-Ontario Juried Art Exhibition
May 30 to June 23,
Opening reception: Saturday, June 2, 2007, 7p.m.

Orillia Museum of Art and History Annual General
Meeting
Wednesday, June 13, 7p.m.

Special Guest Speaker: Dr. John C. Carter, fiBarns:
Our Disappearing Heritage0
Saturday, June 16, 1p.m. Admission by donation.

June Potluck Supper
Wednesday, June 20, 5p.m., Swanmore Hall, Leacock
Museum, $5.00 per person. BYO plate, mug and cutlery

Bewabon and Travis Shilling: New Works
June 26 to September 3
Opening reception: TBA

Parallax: The Scout Valley Project
September 4 to October 25, 2007
Opening reception: Thursday, September 13, 7 to 9:30p.m.

Orillia Festival of Banners Viewing
Friday, October 26 and Saturday, October 27

Orrillia Festival of Banners Gala and Banner Auction
Saturday, October 27, time TBA

Iroquois Beadwork (a travelling exhibition from the
Royal Ontario Museum)

October 30 to January 5, 2008

Opening reception: TBA

Message from the Director

appy May is Museum Month! As we are on a very
tight deadline this month and are swamped with

getting ready for Doors Open Orillia and exhibition
refurbishment, all 1 will say is enjoy the wonderful weather
and | hope to see you at one of the plethora of upcoming
events and at the AGM on June 13!



DOORS OPEN ORILLIA 2007

Saturday, May 26, 10a.m. to 4p.m. & Sunday, May 27, noon to 4p.m.
Doors Open Ontario 2007 continues to bring together communities across Ontario. Throughout the province, there is a
growing pride in our heritage. Communities boast of their commercial buildings, courthouses, places of worship, gardens,
natural heritage and other heritage sites. From April to October each year, communities open the doors to some of our most
intriguing and charming heritage sites. Admission is free. And the Ontario Heritage Trust T the provinces lead heritage
agency T invites you to experience these hidden heritage treasures yrst-hand. Orilliads participating sites include:

Adleigh House Bed & Breakfast Orillia Museum of Art and History
Coldwater Mill Orillia Opera House

Coldwater Canadiana Museum Orillia Presbyterian Church
Coldwater United Church & Cemetery Ossawippi Express Dining Cars
Couchiching Beach Park Post Ofyce Federal Building / Fall-out Shelter
Guardian Angels Catholic Church Scout Valley Trails for Life
Leacock Museum National Historic Site St. Andrewds, St. Jamest Cemetery
The Mill House St. James Anglican Church
Mnjikaning Fish Weirs St. Paulés United Church

OPP Museum Tisdale House

Orillia City Centre T Tudhope Building Water Filtration Plant

For more information, go to Wwww.doorsopenontario.on.cd or call Krista Storey at the City of Orillia

Please note that two free, yrst-come, yrst-served buses will leave from the City Centre at both 10am and 1pm. There is
only one bus going out to Mnjikaning in the morning only. This bus will stop at the Fish Weirs on the way out and then
meet up with a guide for a guided tour. The other buses (1 in the morning and 2 in the afternoon) will go to Coldwater.
They leave the City Centre and will drive through St. Andrewts, St. James Cemetery, to the Coldwater United Church,
Coldwater Mill, the Coldwater Canadiana Museum, to the Sir Sam Steele homestead and Scout Valley, and then return to

the City Centre.
From the Museumis Collection

This photograph is one of three that
Sue Mulcahy recently donated to
the Museum, originally owned by an
employee at the Orillia Opera House. ¥
This castof characters visited the Opera [
House during the 1907-1908 theatre
season, and includes some beautiful
faces (and some rather homely ones). &
Perhaps the less-beautiyed shone as
dancers: most of the characters do ‘st
seem to be wearing dancing slippers. §23
This close after the turn of the
20th century, the vast majority of j&
parents would have discouraged ©§
their  daughters from  pursuing
a career as an actress or dancer,
as such women were considered §
to have floose morals.0 This ||
photograph, taken only six years after
the death of Queen Victoria, clearly
shows a shorter hemline than was
acceptable for firespectabled women. As to which theatre performance this was, itds anyoneds guess: costumes range from
the Pierrot-style popular in the 18th century, to a fellow wearing a turban and somebodyés idea of a Turkish or Arabian
outyt, through to tiger-stripes and velvet tutus with ballet slippers. Perhaps a medley of A Midsummer Nightés Dream,
Arabian Nights and Swan Lake?
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